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ORTH  CAROLINA   SYMPHONY 


THE   BLUEBELLS  OF  SCOTLAND 


AT  THE  NORTH  CAROLINA  SYMPHONY  CONCERT 

you  will  sing  a  song  with  the  orchestra.  Learn  all  three  stanzas  of 
THE  BLUE  BELLS  OF  SCOTLAND.  You  will  find  this  song  in 
New  Musk  Horizons,  Book  4,  page  137.  Here  it  is  written  in  the 
key  of  D.  Did  you  know  that  if  the  clarinets  and  the  trumpets  in  the 
orchestra  play  this  song  exactly  as  it  is  written  in  your  music  book  it 
will  sound  a  whole  tone  lower,  or  in  the  key  of  C?  If  you  learn  to 
play  the  melody  as  it  is  written  below,  in  the  key  of  C,  you  will  be  in 
tune  with  the  orchestra.  Bring  your  tonettes,  song  flutes  and  recorders 
to  the  concert,  and  be  ready  to  play  when  the  director,  Benjamin 
Swalin,  invites  you  to  join  the  orchestra  on  the  introduction  to  THE 
BLUE  BELLS  OF  SCOTLAND. 


Atf>h*l>:C     p    x     cx     f? 


G      C    *>**i+  O7      Gx     O7        q 


ft        i    C     F^    C      F  G7      G7      C 


1.  Oh  where,  and  oh  where  is  your  Highland  laddie  gone?  {twice) 
He's  gone  to  fight  the  foe,  for  King  George  upon  the  throne; 
And  it's  oh!  in  my  heart  how  I  wish  him  safe  at  home. 

2.  Oh  where,  and  oh  where  does  your  Highland  laddie  dwell?  {twice) 
He  dwelt  in  merry  Scotland,  at  the  sign  of  the  Blue  Bell; 

And  it's  oh!  in  my  heart  that  I  love  my  laddie  well. 

3.  Oh  what,  tell  me  what  does  yofcr  Highland  laddie  wear?  {twice) 
A  bonnet  with  a  feather,  and  on  his  breast  a  plaid. 

And  it's  oh!  in  my  heart  that  I  love  my  Highland  lad. 


CHILDREN'S   CONCERT   PROGRAM 
NORTH  CAROLINA  SYMPHONY  ORCHESTRA 

The  Little  Symphony 
Benjamin    Swalin,    Director 

Spring  Tour  — 1955 

OVERTURE  to  "The  Marriage  of  Figaro" Mozart 

SYMPHONY  No.  5  in  B  Flat  Major Schubert 

Excerpts  from: 

First  Movement — Allegro 
Second  Movement — Andante  con  moto 
Third  Movement — Menuetto:  Allegro  molto 
Fourth  Movement — Allegro  vivace 

EVERYBODY  SING 

THE  BLUE  BELLS  OF  SCOTLAND  _____  Scotch  Song 

SPOT  THE  INSTRUMENT Scotch  Song  Round-Up 

NUTCRACKER  SUITE Tschaikowsky 

March 

Dance  of  the  Sugar  Plum  Fairy 

Chinese  Dance 

Waltz  of  the  Flowers 

Trepak 

EVERYBODY  SING 

CRIPPLE  CREEK  ____  North  Carolina  Mountain  Song 

CRIPPLE  CREEK  from  "Southern  Mountain  Suite"  ._  Stringfield 
Maxine  Swalin,  Commentator 


This  book  belongs  to: 

Name 


Grade      _;„_ ....School 


WOLFGANG   AMADEUS   MOZART 


1756  - 1791 

YOU  HAVE  ALL  HEARD  about  the  little  boy,  Wolfgang  Mo- 
zart, and  know  that  he  and  his  sister,  Nannerl,  travelled  to  many  great 
cities  in  Europe,  giving  concerts  for  kings  and  queens.  Wolfgang 
was  so  gifted  that  when  he  played  the  violin  or  the  harpsichord  his 
audiences  clapped  with  delight.  The  Austrian  Emperor  called  him 
"a  little  magician"  and  the  ladies  at  court  lost  their  hearts  to  him.  The 
Empress  sent  him  beautiful  gifts,  among  them  a  satin  suit  embroidered 
with  jewels.  This  was  Wolfgang's  greatest  joy,  and  he  was  never  so 
happy  as  when  he  dressed  up  in  these  fine  clothes,  carrying  his  little 
sword  by  his  side. 

WHEN  HE  GREW  UP  Mozart  still  loved  beautiful  clothes  and 
fine  jewelry.  The  slender  young  man  was  often  seen  in  an  embroid- 
ered suit,  walking  through  the  streets  of  Vienna.  He  had  a  rather 
large  head,  an  important  looking  nose,  and  big  blue  eyes  that  seemed 
not  to  be  looking  at  anyone.  Sometimes  he  passed  by  his  best  friends 
without  speaking.     What  was  he  thinking  about?     Music,  of  course! 

MOZART'S  HEAD  WAS  FULL  OF  MUSIC  from  morning 
till  night.  He  could  not  write  fast  enough  to  put  all  his  ideas  on 
paper.  No  other  great  musician  has  surpassed  his  sneed  in  composing. 
Once  he  finished  a  svmnhony  in  less  than  two  weeks,  and  his  many 
other  compositions  were  written  rapidlv  and  without  changes.  Ideas 
seemed  to  pour  out  through  his  pen,  filling  sheet  after  sheet  of  music 
paner  with  nofes  for  orchestras  to  play  and  singers  to  sing.  Can  you 
believe  that  in  his  short  life  of  thirty-five  vears  he  composed  over  six 
hundred  works,  including  thirty-nine  symphonies? 

WITH  ALL  THE  HOURS  SPENT  TN  COMPOSING.  Mo- 
zart never  made  much  money.  His  two  little  sons,  Karl  and  Wolf- 
gang, grew  up  in  a  house  that  was  often  cold  and  a**  times  without 
food.  Thev  were  glad  when  they  saw  their  father  writing  a  letter  in 
his  neat  clear  handwriting,  asking  a  publisher  to  nav  him  for  one  of 
his  new  pieces.  You  can  imagine  what  thev  said  to  each  other — 
"Soon  we  shall  be  warm  and  eat  by  the  fire!" 

READ    MORE    ABOUT    MOZART    IN    THESE    BOOKS: 

Mozart*  the  Wonder  Boy  by  Wheeler  and  Deucher;  Curtain  Calls 
for  Wolf  rang  Mozart  bv  Opal  Wheeler;  A  Story  of  Music  by  Bar- 
bour and  Freeman,  pp.  73-86;  A  Child's  Book  of  Famous  Composers 
by  Burch  and  Wolcott,  pp.  45-52;  KinscePa  Readers,  Books  2,  5,  6. 
Hear  The  Story  and  Music  of  Mozart  (Col.  record  J- 166).  Find 
pictures  of  Mozart  in  The  Music  Hour,  Books  2,  3,  4,  5. 


OVERTURE  to  The  Marriage  of  Figaro 


Mozart,  1756-1791 

YOUR  NORTH  CAROLINA  SYMPHONY  CONCERT  will 
begin  with  the  Overture  to  Mozart's  comic  opera,  The  Marriage  of 
Figaro.  An  overture  is  frequently  chosen  as  the  first  number  on  a 
program.  "Overture"  really  means  "opening  piece."  It  comes  from 
the  French  word  ouvrir  {to  of  en).  Before  a  play  or  opera  the  over- 
ture is  played  to  put  the  audience  into  the  right  mood  for  the  per- 
formance. An  overture  may  include  some  of  the  tunes  that  come 
later  in  the  opera.  It  may  be  an  orchestra  piece  which  can  be  played 
separately.  Mozart's  Overture  is  this  sort  of  composition  although 
its  lively  spirit  is  meant  to  suggest  the  amusing  happenings  of  the 
comic  opera — or  opera  bujfa — for  which  it  was  written.  It  begins 
with  the  string  section  and  the  bassoon  playing  the  jolly  melody 
below: 


WHEN  MOZART  CONDUCTED  this  Overture  he  never  could 
get  the  strings  to  play  fast  enough  to  suit  him.  The  reason  was  that 
in  his  time  the  bows  were  bent  outward  instead  of  inward  as  they  are 
to-day  and  they  were  clumsier  to  handle.  Modern  symphony  players 
have  longer,  more  elastic  bows  and  they  have  no  trouble  at  all  in 
bouncing  quickly  over  the  strings.  After  the  short  fast  introduction 
to  the  Overture  you  will  hear  one  gay  little  tune  or  theme  after  an- 
other.    As  you  listen,  see  how  many  different  themes  you  hear. 

THE  MARRIAGE  OF  FIGARO  is  one  of  Mozart's  most  famous 
operas.  It  tells  the  story  of  how  Count  Almaviva  tried  to  stop  the 
wedding  of  his  servant,  Figaro.  Figaro  was  in  love  with  Susanna, 
the  pretty  waiting-maid  of  the  Countess.  Because  Figaro's  master, 
the  Count,  had  taken  a  fancy  to  Susanna  he  thought  up  all  sorts  of 
excuses  for  delaying  the  wedding.  Poor  Figaro  had  a  very  sad  time 
trying  to  outwit  the  Count!  But  in  the  end  he  succeeded  and  the 
couple  were  happily  married  with  much  merrymaking  and  rejoicing. 

THE  OPERA  was  first  given  in  1786  when  Mozart  was  thirty 
years  old.  The  theatre  was  overflowing  and  the  audience  was  so  de- 
lighted that  they  clapped  and  shouted.  The  orchestra  players,  too, 
called  out  "Bravo!  Bravo!  Long  live  the  great  Mozart."  They 
applauded  by  beating  the  bows  of  their  violins  against  the  music 
stands.  Mozart  was  so  pleased  that  his  face  lighted  up  as  if  it  were 
painted  by  sunbeams.  And  ever  after  this  first  night  Figaro  has  been 
loved  by  audiences  all  over  the  world. 


FRANZ  PETER    SCHUBERT 


1797-1828 

WHEN  FRANZ  SCHUBERT  was  a  little  boy  he  spent  nearly 
all  his  time  making  up  pieces  and  playing  the  piano  and  violin.  His 
father,  who  was  a  poor  schoolmaster  in  the  small  village  of  Lichten- 
thal  (Austria),  could  not  give  his  children  many  advantages.  Franz 
was  shabbily  dressed,  and  sometimes  hungry,  but  he  was  happy  be- 
cause never  a  day  went  by  that  there  was  not  singing  and  playing  in 
the  Schuberts'  house.  Every  evening  Franz  listened  for  his  father's 
footsteps,  and  he  could  hardly  eat  his  supper  because  he  knew  there 
would  soon  be  music.  When  Father  Schubert  took  his  cello  from  the 
tall  cupboard  and  his  brother,  Ignaz,  drew  his  bow  across  the  violin 
tucked  under  his  chin  little  Franz  squealed  .with  delight. 

FRANZ  STARTED  TAKING  VIOLIN  LESSONS  from  his 
father  when  he  was  eight  years  old.  He  learned  quickly  and  soon 
played  very  well.  But  violin  playing  was  only  one  of  his  musical 
accomplishments.  Because  of  his  beautiful  voice  he  was  taken  into  the 
church  choir. 

ONE  DAY  FATHER  SCHUBERT  found  out  that  there  was  a 
vacancy  in  the  famous  court  Choir  School  in  Vienna.  How  happy  he 
would  be  if  his  son  could  live  in  a  big  city  and  hear  wonderful  music! 
So  young  Franz  was  bundled  up  in  his  ragged  coat  and  off  he  went  to 
Vienna  to  sing  before  the  great  music  teachers  of  the  royal  choir.  The 
eleven  year  old  boy  felt  very  uncomfortable  in  his  coarse  homsepun 
suit  with  thick  spectacles  on  his  stubby  nose.  Some  of  the  young 
singers  laughed  at  him  but  when  they  heard  his  high  clear  voice  they 
were  full  of  admiration  and  wonder.  Never  before  had  a  boy  passed 
the  examination  so  easily! 

FRANZ  MADE  MANY  FRIENDS  at  the  Choir  School  and 
always  had  an  interested  audience  for  the  songs  and  piano  pieces  he 
composed.  It  was  sometimes  difficult  to  write  music,  for  his  room 
was  cold  and  the  meals  were  so  skimpy  that  he  was  hungry  most  of 
the  time.  One  day  he  wrote  to  his  brother  Ferdinand,  begging  him 
to  send  a  little  money  each  month  to  buy  food.  He  said  in  the  letter: 
"One  can  enjoy  eating  a  roll  and  an  apple  or  two  after  having  nothing 
for  eight  and  a  half  hours.    I  feel  that  this  must  be  changed." 

AS  THE  YEARS  WENT  BY  little  was  changed  for  Franz  Schu- 
bert. Even  when  he  grew  up  and  became  a  great  composer  he  never 
had  much  money.  But  his  heart  was  always  full  of  music  and  he  was 
happiest  when  he  was  composing  a  beautiful  song  or  a  lovely  symphony. 

A  BOOK  YOU  WILL  ENJOY:  Franz  Schubert  and  His  Merry 
Friends  by  Wheeler  and  Deucher  (Dutton) 


SYMPHONY    NO.     5     in    B    Flat    Major 


THE  SYMPHONY  No.  5  was  written  in  1816  when  Schubert 
was  nineteen.  It  took  him  only  four  weeks  to  complete  the  four 
movements.  The  music  is  delightfully  gay  and  sounds  very  much 
like  Haydn  or  Mozart. 

YOU  WILL  BE  SURPRISED  TO  HEAR  that  there  are  no 
clarinets,  trumpets,  trombones  or  drums  in  this  symphony.  Why  do 
you  suppose  Schubert  left  out  these  instruments?  Someone  has  sug- 
gested that  perhaps  there  was  a  shortage  of  these  instruments  at  the 
time  the  symphony  was  composed.  But  another  explanation  may 
have  been  that  the  Symphony  was  ^written  for  a  special  group  of 
Schubert's  musical  friends  who  played  together  every  Sunday,  and 
they  were  largely  string  players.  In  the  score  are  included  the  full 
family  of  stringed  instruments — violins,  violas,  cellos  and  double 
basses.  Besides  the  strings  there  are  two  oboes,  two  bassoons,  two 
horns  and  a  flute. 


FIRST  MOVEMENT 

(2  min.) 


The  first  theme  is  played  by  the  violins 
after  a  short  opening  passage: 

~0— + Y-O- 


/»/• 


SECOND  MOVEMENT.     This   slow   movement   has   a   beautiful 
(1:30  min.)  song-like  melody  as  the  main  theme: 


THIRD  MOVEMENT.        The    Menuetto     (Minuet)     is    played 
(5  min.)  Play  all.  faster  than  the  usual  minuet  tempo.  The 

form  might  be  described  as  three-part — 
ABA. 


A  Theme 


fiffr i  ir/jiTTT"i'if 


FOURTH  MOVEMENT.    The   Finale  is  marked  Allegro   vivace 
(2  min.)  (fast  and  lively): 


Have  you  ever  heard  any  other  Schubert  symphony?  The  most 
famous  of  Schubert's  eight  symphonies  is  known  as  the  "Unfinished 
Symphony."  See  if  you  can  find  out  why  this  is  called  the  "Un- 
finished." 


PETER    ILYITCH    TSCHAIKOWSKY 


1840-1893 

PETER  ILYITCH  TSCHAIKOWSKY  was  born  in  a  little 
mining  town  where  his  father  was  a  wealthy  inspector  of  mines  for  the 
Russian  government.  In  the  Tschaikowsky  home  were  rich  furnish- 
ings and  many  servants  to  take  care  of  Peter  and  his  brothers  and 
sister.  But  there  was  not  much  music  except  the  tinkly  tunes  of  an  old 
music  box  and  the  French  songs  of  Peter's  mother. 

YOUNG  PETER  was  very  bright  and  could  speak  both  French 
and  German.  When  he  began  to  show  an  interest  in  music  by  thrum- 
ming on  the  window  pane  and  making  up  his  own  tunes  it  was  decided 
to  let  him  take  piano  lessons.  Although  he  started  at  the  age  of  four 
and  learned  rapidly,  it  never  occurred  to  anyone  that  he  would  one 
day  become  a  great  composer.  So  when  Peter  was  ten  years  old  he  was 
sent  to  a  law  school  in  St.  Petersburg.  It  was  not  until  he  was  twenty- 
three  that  he  made  up  his  mind  to  devote  his  life  to  music. 

HIS  SUCCESS  did  not  come  without  many  disappointments,  and 
he  was  often  very  sad.  For  years  he  struggled  along,  trying  to  teach 
at  the  Moscow  Conservatory  and  compose  at  the  same  time.  He  never 
seemed  to  be  able  to  keep  the  money  he  made  from  giving  lessons,  and 
often  he  tossed  coins  carelessly  to  the  small  boys  in  the  street.  Once 
he  spent  every  cent  he  had  in  sending  a  cablegram  to  America  to  thank 
an  orchestra  conductor  for  playing  his  piano  concerto.  His  friends 
urged  him  to  be  more  thrifty,  but  Tschaikowsky  paid  no  attention. 
What  he  really  needed  was  a  kind  fairy  to  give  him  enough  money  so 
that  he  could  spend  all  his  time  composing.  And  this  is  exactly  what 
happened!  One  day  a  rich  lady  heard  about  his  troubles,  and  decided 
she  would  be  the  kind  fairy.  All  the  rest  of  his  life  she  took  care  of 
him  and  made  it  possible  for  him  to  become  a  great  composer. 

TSCHAIKOWSKY  is  often  called  Russia's  greatest  composer.  He 
wrote  six  symphonies,  eleven  operas,  a  number  of  concertos,  suites,  and 
chamber  works,  songs  and  piano  compositions.  He  also  wrote  three 
ballets  and  the  most  famous  of  these  is  the  Nutcracker.  It  was  first 
danced  in  1892,  the  year  before  Tschaikowsky  died.  Tschaikowsky 
chose  some  of  the  most  interesting  numbers  from  this  two-act  ballet 
and  made  them  into  the  orchestral  suite  known  as  the  Nutcracker  Suite. 
Here  is  the  entire  Nutcracker  Suite.  Underline  the  numbers  to  be 
played  on  our  program. 

Overture  ....  March  ....  Dance  of  the  Sugar-Plum  Fairy  .... 
Trepak  ....  Arabian  Dance  ....  Chinese  Dance  ....  Dance  of  the 
Flutes  ....  Waltz  of  the  Flowers 

A  BOOK  YOU  WILL  ENJOY:  The  Story  of  Peter  Tschaikow- 
sky by  Opal  Wheeler  (Dutton) 


NUTCRACKER    SUITE 


THE  STORY  OF  THE  NUTCRACKER  SUITE  comes  from  a 
Russian  fairy  tale  about  a  little  girl  named  Marie.  It  happened 
after  a  Christmas  party  when  Marie's  friends  had  gathered  around 
the  tree  to  play  with  her  new  presents.  The  big  silver  nutcracker, 
which  was  Marie's  favorite  toy,  was  accidentally  broken.  That  night 
Marie  dreamed  that  the  nutcracker,  with  his  toy  soldiers  and  the 
friendly  tin  flutes  and  mechanical  dolls,  fought  a  battle  against  an 
army  of  mice.  Just  as  the  Mouse  King  was  about  to  plunge  his  sword 
into  the  nutcracker,  Marie  took  off  her  slipper,  threw  it  at  the  Mouse 
King,  and  killed  him.  At  once  the  nutcracker  changed  into  a  handsome 
Prince  and  flew  with  Marie  to  the  Land  of  the  Sugar  Plum  Fairy 
where  they  were  entertained  by  Russian,  Arabian  and  Chinese  dancers. 
Then  Marie  found  herself  in  a  garden  with  Prince  Nutcracker  where  a 
ball  was  being  given  for  her.  She  and  the  Prince  were  dancing  together 
among  the  flowers  when  suddenly  Marie  woke  up  from  her  dream. 

The  orchestration  of  each  number  in  the  NUTCRACKER  SUITE 
is  so  unusual  that  you  will  want  to  listen  carefully  for  the  instruments 
indicated  in  parentheses. 


MARCH 


(Trombones,  trumpets  and  cymbals) 

Tempt 


d<    tmavciA.  viva* 
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DANCE  OF  THE  SUGAR  PLUM  FAIRY     (Celesta) 

/in******  ,  no*    +r»pfi* 
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CHINESE  DANCE     (Bassoons  in  bass;  flutes  and  piccolo  above) 


WALTZ  OF  1     IE  FLOWERS    (Woodwinds,  harp,  horns,  strings) 


i*»2^jjlj/3  11U.  IjJJUpP^I 


TREPAK 


(Full  orchestra) 
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CRIPPLE    CREEK 


Lamar  Stringfield  1897- 

LAMAR  STRINGFIELD,  the  composer  of  Cripple  Creek,  is 
living  in  Charlotte,  North  Carolina,  where  he  spends  most  of  his  time 
writing  music,  practicing  his  flute,  teaching,  or  directing  an  orchestra. 
During  the  past  twenty  years  Mr.  String-field  has  been  the  guest  con- 
ductor of  many  American  orchestras,  and  for  four  years  he  was  Musi- 
cal Director  of  the  North  Carolina  Symphony.  He  has  written  for 
orchestras,  chamber  music  groups,  for  the  stage  and  radio. 

MR.  STRINGFIELD  will  tell  you  that  he  has  always  been  fond 
of  our  American  folk  music,  and  that  he  likes  to  pick  a  banjo  and 
strike  up  a  good  hillbilly  tune  now  and  then.  He  considers  the  many 
lovely  songs  of  our  mountain  people  to  be  the  finest  kind  of  melodies 
to  use  in  his  larger  works  for  symphony  orchestra.  It  was  because  he 
heard  the  North  Carolina  folk  song  "Cripple  Creek" — near  Asheville 
one  summer — that  he  was  inspired  to  write  a  Suite  for  Orchestra, 
"From  the  Southern  Mountains." 
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I    got  a  3\r\   and 
She's  got     eyes  aL 
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she  loves    me> 
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She's  as   sweef  as    .syedr  coin  , 
MaK<S5my  q^n  Sboox $rr<x\qht an<l    +rae 


Go-in'cWn  Cr'ip.pleCreeK;ao-W  in  a,  rucn 
£ _E _/si . a 


Go-in  dow^Crip-deCroei^to  hav/6  SovrtC  -ytUU 


YOU  WILL  ENJOY  HEARING  Lamar  Stringfleld's  Cripple 
Creek  more  if  you  first  learn  the  song  which  gave  him  the  idea.  As 
you  listen  to  the  orchestra  play  see  if  you  can  hear  when  this  melody 
comes  in. 


SCOTCH  SONG   ROUND-UP 


NORTH  CAROLINA  is  proud  to  have  a  great  many  Scotch 
people  in  the  State.  You  may  have  heard  of  the  beautiful  lady,  Flora 
MacDonald,  for  whom  the  College  at  Red  Springs  was  named.  She 
came  to  this  country,  with  numerous  Scotch  Highland  relatives,  about 
two  hundred  years  ago.  The  Highlanders,  as  they  were  called,  left 
Scotland  because  they  were  tired  of  fighting  wars.  They  had  lost  a 
bloody  battle  trying  to  put  their  own  Prince  Charles  on  the  throne  of 
England.  "Bonnie  Prince  Charlie"  was  a  friend  of  Flora  MacDonald, 
and  she  helped  him  to  escape  to  France.  The  other  Highlanders  who 
were  lucky  enough  not  to  have  been  killed  or  put  in  prison  sailed 
across  the  ocean  looking  for  a  new  home.  Among  them  were  nobles 
from  the  richest  Highland  clans,  and  they  brought — along  with  their 
silver  and  gold — a  patriotic  spirit  and  a  love  of  peace.  They  settled 
along  the  Cape  Fear  Valley  and  built  their  homes  and  churches. 
Descendants  of  these  first  settlers  are  living  in  this  part  of  North  Caro- 
lina to-day. 

SCOTCH  SONGS  from  the  old  world,  with  the  stirring  music  of 
the  bagpipe,  are  a  part  of  North  Carolina's  heritage.  As  a  tribute  to 
the  Scotch  tradition  in  the  State,  the  North  Carolina  Symphony  is  fea- 
turing a  ROUND-UP  OF  SCOTCH  SONGS.  The  melodies  of  the 
songs  listed  below  will  be  played  by  different  instruments  in  the  or- 
chestra, and  you  will  be  asked  to  guess  1 )  the  title  of  the  song  and  2) 
the  name  of  the  instrument  playing  it.  Listen  to  the  instruments  of 
the  orchestra  on  records  so  that  you  will  be  able  to  SPOT  THE  IN- 
STRUMENT. 

SCOTCH      SONGS 

NEW  MUSIC  HORIZONS— Book  6 

p.     16    A  Highland  Lad  My  Love  Was  Born 

p.     63     Bonnie  Doon  p.  183     Charlie  Is  Mv  Darling 

p.  1 10     For  A'  That  and  A'  That 
NEW  MUSIC  HORIZONS— Book  5 

p.     40     Dundee  p.  108     Afton  Water 

NEW  MUSIC  HORIZONS— Book  4 

p.     54    Old  Lochaber  Lullaby 

p.  137    The  Blue  Bells  of  Scotland 
AMERICAN  SINGER— Book  6 

p.     84    Loch  Lomond 
MUSIC  HOUR— Book  5 

p.       6     My  Hearts  in  the  Highlands 

p.     15     Kelvin  Grove  p.     37     Weel  May  the  Keel  Row 

p.     17     Robin  Adair  p.     16     John  Highlandman 

p.     32     Auld  Lang  Syne  p.     99     Annie  Laurie 


